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Introduction

The Samburu of northern Kenya, a Maa-speaking gobogely related to the Maasai, are
one of the last tribes in East Africa to have madagp maintain their rich cultural
traditions and associated rituals in the face ofwgng influence from the Western world.
However, very little of this had ever been docuredntand as a result little was known
academically about many aspects of the Samburu afalfe. This expedition was
undertaken in order to research and document a ewnfbcultural practises associated
with pastoralism and the role of tMorani (tribal warriors), and to investigate how these
traditions are evolving over time.

The Samburu inhabit the highland regions of northi€enya, and unlike areas further
south, such as those belonging to the Maasai, ldm@ir was never strongly influenced by
colonial settlers. Their remote location on thetinem frontier, entry into which required
a special travel document until several years afidependence, meant that they remained
largely isolated from western influence, and evastay many parts of the region are not
affected by the mass tourism that has spread attregsst of East Africa.

Traditionally semi-nomadic pastoralists, the Sambsurvive by herding cattle and
smallstock in communal lands or ‘group-ranchestha wet season, and migrating with



them to better pasture in the drier months. Theéstock is fundamental to the Samburu
way of life, and serves not only as their livelidodout also their material wealth, food,
and their demonstration of status. The raiding aftle from neighbouring tribes,
particularly the Turkana, remains a prominent paft Samburu life, as the tribe
traditionally believes that they alone have thétrip own livestock. Young men become
a Moran and join an age-set after a mass initiatenemony, which occurs approximately
every fifteen years. From this time they and tlagje-set are responsible for the safety of
the community and livestock from war or raiding tges, and spend much of their time
living in the bush as traditionally it is not cultly acceptable for them to eat in the home
in front of women, or to marry until their period moranship has been completed. The
Morani are the only members of the community alldwe paint themselves in red ochre,
and each age-set’s ochre has a particular shadeoasdtency unique to them, which can
therefore be recognised and dated to a period thirwfifteen years by some members of
the community.

Early colonial explorers noted that the Samburundea their cattle, in similar elaborate

styles to those known of the Maasai, but it wasnamn as to the extent to which this

practice continued today. Gramly (1975) identifMdasai rock paintings in meat-feasting
sites south of Nairobi, which were thought to repré cattle brand designs, although no
similar research had been undertaken with the Samhbuan attempt to discover if they

also paint in shelters used for meat-feasting, ifisd, whether cattle brand marks were
among the depictions created.

The Project

Aim:

To conduct a three-phase project in Laikipia anthi8au Districts, Kenya, in order to
locate and record previously undocumented archgmalbsites, and to research areas of
Samburu culture associated with pastoralism andaileeof the Moran.

Objectives:

To undertake foot surveys in specific areas of MuBianch, Laikipia, and
southwest Samburu District, Kenya, in order to teand record rock art and
other archaeological sites

To conduct ethnographic documentation of Samburltural traditions
associated with pastoralism and the role of theadpwith particular reference
to cattle branding, the use of rock shelters, drahging roles within society

To obtain GPS positions for all rock art sites andace archaeology found, in
order to produce GIS maps showing distributions saks within their
landscape context

To work as an international team in order to achigese aims



Background:

The project was suggested to the team by Dr Paug,LRirector of the British Institute in
Eastern Africa, who has long-running fieldwork s in the Laikipia Plateau on
pastoral landscape use and its impact on the emagat. Mugie Ranch, on which he was
planning excavations for the summer of 2005, hadbeen surveyed for rock paintings,
although sites were known to exist on other ranahmélse area. As well as this, a rock art
survey and ethnographic study on the Samburu furtbgh would provide contemporary
evidence to complement that gathered through aobtbgieal investigation, and would
provide an opportunity to gain a more in-depth ustdnding of the Samburu way of life.
Dr Lane was also interested in discovering whetbrenot it is possible to link cave
paintings of cattle brands to particular family gps or clans, and if so what information
this could provide on land use by pastoralist geoup

Study Areas:

The project was conducted in two different regiaisKenya, the first of which was
situated within Mugie Ranch, on the Laikipia Platéa the northern part of Kenya’'s
central highlands. The ranch forms part of the ipgakWildlife Forum, which was created
in 1991 in order to allow ranch owners, local peaists and other concerned bodies to
help with wildlife conservation in the region. Tphiateau was originally inhabited by the
Laikipiak tribe of Maasai, but they were wiped autthe early 1900’s in a war with the
Samburu and other neighbouring tribes. Mugie Rasarsists mainly of flat scrubland,
with some occasional hills and rocky outcrops, dwadf of which has been set aside as a
rhino sanctuary. The ranch contains large numbklsgogame, and is used by Samburu
for herding cattle.

Phases two and three were carried out in Sambusti@j north of Laikipia, in Kenya’s
Rift Valley Province. The team was based in Marata¢ district capital situated in the
southwest, which allowed access to surroundingsaireduding Sakuta Marmar, Baawa,
Poro, Loosuk, Lodokejek and Kirimon. This is a lhagid region forming the edge of the
Great Rift Valley, and consisting of flat semi-armlains dropping off into steep
escarpments and often covered with the thick véigetaover of the equatorial forests.
Often situated on these rocky or forested slopes wack shelters or caves, in remote and
inaccessible locations far from human habitatiart,ddose to fresh reliable water sources.
These shelters are used by the Samburu warriobsists homes and stop off points on
migrations to dry-season herding areas. The highkmeas are scattered with Samburu
manyattaswith the land divided into ‘group-ranches’ — coommal land on which herders
can roam freely.

Methodology

Phase One: Foot Surveys — Mugie Ranch

The team spent the first week of fieldwork undartgka number of foot surveys
throughout Mugie Ranch. The initial days were spssisting Dr Lane with his quadrant
surveys, in order to locate high-density archagolgurface scatters, which provided an



opportunity to practice techniques which we wouddusing during our own fieldwork. In
conjunction with this, we undertook rock art surveyf the outcrops to the west of the
ranch. As a result of interviews with local herdansl rangers, an area just outside of the
ranch boundaries was identified to us as contaiaimymber of shelters with paintings,
and consequently the team’s survey work was mowvekis area for the rest of the phase.

Phase Two: Foot Surveys — The Rift Valley

Phase two of the project involved spending a mamtthe southwest region of Samburu
District, undertaking foot surveys of Rift Valleg@rpments in search of rock shelters
containing paintings. Potential sites were ideadifion the first day through interviews
with herders and Morans arriving in the districpital from outlaying areas, and those
sites which sounded most likely to contain pairgimgere investigated through the course
of the project. This method allowed the team tosehsites in advance, and therefore cover
a wider part of the district, whilst sampling ager variety of different landscapes. Along
with a guide, the team would trek into the Rift gl locate the shelter, and record any
art found through photography, written descriptiangl GPS coordinates. A survey of one
site would frequently take an entire day, due ® ithaccessibility and isolation of those
shelters used by the Morani for meat-feasting amtealment after cattle raiding, and
therefore those most likely to contain rock paigs$in

Phase Three: Ethnography — The Samburu

For the last two weeks of the project, the teamdaoted a number of ethnographic
interviews simultaneously to undertaking the rooksarrvey, with the team dividing into
two groups in order to obtain the maximum amountiata possible. Thirty interviews
were carried out with a wide selection of membessifthe Samburu community, of both
genders and a mixture of ages in all of the areageged for rock art. Questions asked
included the following: information on the role ahi@style of the Moran within society;
whether they believed these were changing, and wvisy; the uses of caves and rock
shelters; motives behind the painting of rock #m; meaning of particular rock art motifs,
if any; other common means of artistic expressithie documentation of cattle brand
marks; the history and significance of cattle bragdand the tracing of specific brand
mark designs to particular families or clans. Twennbers of the team were given the
opportunity to witness the circumcision ceremorgssociated with initiation into the
Moran age-set. These mass circumcision ceremonigsoocur approximately once every
fifteen years, and mark the end of one warrior sgje-and the beginning of the next. The
team were also invited to attend a meat-feast setreral Morani, in one of the shelters in
which rock paintings had been recorded. This pmedican amazing opportunity to
experience first-hand the Moran lifestyle that baeén studied throughout the project.

Results

During Dr Lane’s transect surveys of Mugie Rantie, team found a number of possible
archaeological sites, identifiable through surfacatterings of obsidian tools and pottery
sherds. The rock art survey revealed the locatfoseweral rock shelters, although upon
further investigation none were found to contaig art. However, the surveys undertaken



outside the boundaries of the ranch were much swreessful, with several rock shelters,
all containing paintings, being identified along thlopes of Naiborkeju Hill. As well as

this, the area was found to be rich in archaectdgieidence, with sites identified through
high-density surface scatters of obsidian toolstepp sherds, iron slag and bone.

Twenty-one rock art sites were recorded in totalthe locations of Sakuta Marmar,
Baawa, Kirimon, Loosuk, Poro, Lodokejuk, MaralaldalKisima. All but one site was a
rock shelter or cave, used either currently orhi@ past as a place for meat-feasting by
Morans. The number of images at each site varietiderably, from one painting to
several dozen, often with superimposition or reaugpyf motifs evident. The paintings
were drawn in one of three materials: red ochratemhigment (animal fat), or charcoal,
and the motifs depicted varied greatly. These metLigeometric designs, finger strokes,
circles, multiple line images, ladders, animalsmhans ‘stick’ figures, representations of
Morans or Samburu women, and cattle brand markssé&¥eral occasions our guides
commented that they could identify the age-set lilaat drawn the motifs through the type
of red ochre that had been used, as each ageset Slaade and consistency unique to
them (older forms of ochre are more soil-based apukar a duller red in colour, whilst
the current age-set by comparison uses a type vditinner and much brighter red).

The ethnographic interviews were extremely sucokdsbth in terms of the data collected
and the enthusiasm of participants in being invblvgth recording aspects of their
community’s heritage. In general women and childtended to know relatively little
about the activities which are undertaken at caaed rock shelters, and about the
paintings which decorate their walls. They werewéeer, much more aware of the
history and processes involved with cattle brandimgich occurs within the manyatta,
and were able to give fuller answers relating is.tfthe Samburu have extremely strong
traditions of oral history, with stories being ¢adr down from generation to generation,
and as a result most people interviewed were aldms$wer questions about their family’s
traditions relating back to when ‘the Samburu firegan’.

The interviews provided the local community withmeans to express their opinions on
how the Samburu culture is evolving as a resulgretiter influence from other areas of
Kenya as well as the West, and there was frequentiyajor divergence of opinion
between younger and older generations. Children astmlescence appeared eager to
receive an education and find a career in a towd,an the whole tended to believe that
many of the older traditions were unnecessary enpitesent day. The opposing view was
held my the majority of older people, who claiméttt economic pressures and the
compulsory education of children, as a result ofeased governmental influence, would
eventually lead to the end of the Samburu wayfef &s after their generation had passed
on none of their descendents would be eager toldptho

In terms of the data gathered during the interviews were able to gain a greater
understanding of the art that we had located iregsaeven on occasion identifying the
artists of paintings we had already recorded. Emabled us to collate information on
when motifs were drawn, why they were created, whdt they meant. Some of the more
common motifs of circle-based designs, which we Ibeeih unable to decipher ourselves,
were explained to us as being representations aghioand Samburu women, through
depictions of their style of headdresses. As thiEssigns have also evolved over the
generations, it allows another potential avenuegning approximate dates for some of
the sites. The team was also able to documentfoxtgrdifferent brand marks, either still



used by families and sub-clan units, or were ustiently, as well as gather information
on the history and significance of the traditiondavhat was believed to be its future.
Whilst undertaking the ethnographic documentatidh wdividuals, the team would also
hold meetings with members of the community, ineoreb explain why the research was
being undertaken, and what the benefits would libeadGamburu as a whole.

The team recorded the GPS locations of all rockestseand archaeological sites, in order
to combine these with satellite data taken fromuherersity of Maryland’s Global Land
Cover Facility website. To create a base image, /BBl bands from the NASA Landsat
7, ETM + Sensor were compiled to give a real colstgne. Using a donated copy of
OziExplorer, the GPS data was then overlaid to gpcech map showing site distributions
within their landscape contexts. OziExplorer3D va#s0 used to view a 3D rendering of
this information.

Host-Country Participation

The five UK team members from Newcastle Universitgrked alongside Adamson
Lanyasunya, a Samburu from Maralal who had gradufxten Nairobi University, and
was interested in studying and writing the histofythe Samburu. He not only proved
invaluable as a translator and local guide, butpitegect also enabled him to pursue his
own research interests in Samburu culture. The teamalso able to provide employment
to several herders at each rock art site, who aadegliides to the shelters and rangers for
protection against the local wildlife. On completiof the project the team donated any
spare equipment and appropriate medical suppliddjaaga Child Hope Orphanage at
Nakuru, for children who have been orphaned thrddiyhand AIDS.

Project Outcomes

The intended outcomes of the project will be aloWwas:

To produce a detailed record and photographic agtal of all the project’s
results, which will be widely distributed, as wel available to interested
parties from Newcastle University, the British ihge in Eastern Africa and
local organisations within Samburu District, as lvesl from team members and
online.

To assist Samburu District’s Christian Childrenisn# (CCF) with developing
their cultural research centre, by providing clesd accessible means of
accessing the expedition’s findings through thevision of pamphlets and
informative booklets, and by raising awarenessefilnportance of preserving
the region’s cultural heritage

To contribute to Dr Lane’s research on pastor&distl use in northern Kenya
To produce an expedition website, which will pravidasy on-line access to
the project report and photographic catalogue



To create a GIS map of the archaeological and aoickites recorded, showing
their spatial relationships to each other, andrthecations within their
landscape context

A photographic exhibition at the Museum of Antigest Newcastle-upon-
Tyne in the summer of 2006

A public lecture at Newcastle University in NovemB@05

Possible journal article fokzaniaon the project’s findings
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